April 1787 until 1814 Mrs Jordan went on playing
Rosalind. And from October 1767 till 1802 King went
on playing Touchstone. Otter fine actors, Woodward,
Shuter, Yates, Quick, Palmer, John Bannister, Suett,
Dodd, Harley, did well in the part; but King, to his
time's taste, was the perfect Touchstone. Among the
Celias none could come up to Kitty Clive, who went
on acting the part till 1763; but Mrs Baddeley, Mrs
Mattocks, Mrs Mountain, Miss Mellon, Miss Brunton
(who in 1817 also tried Rosalind and won no high praise
for the effort from Hazlitt in The Times) and Miss Foote
are in the long list. In the longer list of the players of
Jaques are the names of Sparks, Aikin, Henderson,
Palmer, Harley, John Philip Kemble and Macready.
For two hundred years after Charles Johnson the play
was never badly mauled. Jaques's part was increased
at the expense of the First Lord's, and this practice was
continued through the managements of Garrick (who
never acted in the piece himself) and of J. P. Kemble.
There was some juggling, too, with the songs. The
play's own songs,, although there was Arne's music to
sing them to, were cut out or cut down; and the very
inappropriate * Cuckoo Song* (which was 'When
daisies pied* from Love's Labour's Lost} was regularly
sung either by Celia or by Rosalind down to the
eighteen-nineties (R. Noble, Shakespeare's Use of Song,
1923). Somehow As Ton Like It escaped Frederic
Reynolds; but this juggling with the songs reached its
worst in two operatic performances (apparently of two
different versions) which were given at Covent Garden
in 1824, with all Shakespeare's poems rifled for words
to set to music. The composer of the second version was
Bishop, and the Rosalind was Maria Tree. In 1825
at the Haymarket, Mme Vestris made her first appear-
ance as Rosalind in yet another operatic version. These
things were forgotten when Macready staged the play
in 1837, and again, very beautifully, in 1842.
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